TRANSFORMING
THE JOY OF
MUTATION

search project by

Renee Strikkeling
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First research samples with with S- and Z-torsion
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Transforming the joy of
mutation is a research that
| started during my master
textile design. Braided cords
and twisted yarns was my
focus for this project. | started
behind a weaving loom
discovering how S and Z
torsion in the weft are related
to each other and how much
variety was possible by the
different rhythms of S and Z
due the colors in one twisted
yarn.
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On this an the next page paper studies translated into woven samples
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Color studies on paper

From there on | start creating
from the woven samples,
coloring pages to simulate
color studies on paper and
translated that back to the
loom. At the same time |
started to developed a digital
tool to be able to simulate
faster visual color studies.
It only simulated the weft
rhythms. This took me back
to the loom, to find bindings
that amplified ‘the braiding
look’” in a woven sample.
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9 color results from the digital tool




‘The braiding look’ samples in the chosen 12 colors and 3 thicknesses



A selection of the 66 color possibilities

Back behind the loom |
restricted myself to work
with 12 colors in 3 different
thicknesses, to limited the
infinite possibilities that |
saw. The chosen colors were
based on the colors | often
used in my paper studies.
Thise restriction resulted in
66 options by twisting two
colors of the same thickness
together in the variety of S- or
/-torsion.



| really loved the research and the
graphical outcome but I missed the sense
of ‘rich depth” which I experienced in the
first samples that were created from the
paper studies. The color ratio was more
varied. | used what | had learned from
‘the braiding look’ bindings, together
with a new approach of the twisted yarns.
So instead to twist the same thickness of
yarn together, | started to twist different
thicknesses together. Also | twisted an
already twisted yarn together with a
‘plain’ yarn. Another approach was to
weave a ‘plain’ yarn between the twisted
yarn. To create the ‘rich depth’ that | was
looking for.

New approach to created a more varied color ratio







Research of the flat and the sqaure braid and on the right page research of the round braid






Presenting transforming the joy of mutation and other projects in ‘a research installation’ during the 2019 graduation exhibition



The amount of time | had during my
graduation time to put into my loom
research was gone as soon | was
graduated. But the research on paper is
still goingon and ladd anew pathinto the
project. Instead of the woven ‘braiding
look’ samples | started to make braided
cord samples. The reason | started with
this new path is to approach this project
with a different angle, to learn a new
technique, to find my fascination with
braided cords and to see how it can
evolve in my finished studies.

My next step, at the moment is under
construction, but it has to do with
decomposing the braided cords to paper
studiestofindthe‘plain’rhythminstead of
the ‘round’ rhythm. I am really interested
to see what the outcome will be on paper
and how it can evolved into new weaving
sample without the restriction of 12 color
and 3 thicknesses. That is where your
atelier comes into view. | see this as an
opportunity to realize the next weaving
step that | have in vision described
as above in your atelier. It would be a
wonderful chance to be able to continue
my research.



